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Our SHRUTHI 
Shruthi Adelaide is a cultural organisation 
that promotes Indian classical dance and 
music. It gives local artistes a platform to 
perform, encouraging young and the 
young at (he)art to develop and share their 
art. As well as organising events where lo-
cal artistes can present, Shruthi Adelaide 
also organises shows by international and 
interstate artistes thus giving audiences a 
high level of entertainment and also ena-
bling professional development and men-
toring for local artistes. 

 

www.shruthiadelaide.com.au 
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Listen in YouTube: 
 https://www.youtube.com/watch?v=5VHCeWccgig 

 

Doris Day  
You work and work 

For years and years 

You're always on the go 

You never take the minute off 
Too busy making dough 

Someday you'll say 

You'll have your fun 

When you're a millionaire 

Imagine all the fun you'll have 

In your 'ol rocking chair 
Enjoy yourself 
It's later than you think 

Enjoy yourself 
While you're still in the pink 

The years go by 

As quickly as a wink 

Enjoy yourself 
Enjoy yourself 
It's later than you think 

C'mon now, you gotta have fun! 
You're gonna take that ocean trip 

No matter come what may 

You've got your reservations but 
You just can't get away 

Next year for sure you'll see the world 

You'll really get around 

But how far can you travel when 

 

 

 

 

 

 

 

 

 

 

 

 

You're six feet under-
ground 

Enjoy yourself 
It's later than you think 

Enjoy yourself 
While you're still in the pink 

The years go by 

As quickly as a wink 

Enjoy yourself 
Enjoy yourself 
It's later than you think 

Get out and see the world! 
You worry when the weather's cold 

You worry when it's hot 
You worry when you're doing well 
You worry when you're not 
It's worry worry all the time 

You don't know how to laugh 

They'll think of something funny when 

They write your epitaph 

Enjoy yourself 
It's later than you think 

Enjoy yourself 
While you're still in the pink 

The years go by 

As quickly as a wink 

Enjoy yourself 
(Enjoy yourself) 
It's later than you think 

 

Enjoy Yourself (It's Later Than You Think)(1950) 

https://www.youtube.com/watch?v=5VHCeWccgig
https://www.google.com/search?client=firefox-b-d&q=Doris+Day&stick=H4sIAAAAAAAAAONgVuLQz9U3MLIszFnEyumSX5RZrOCSWAkACLaF-BgAAAA&sa=X&ved=2ahUKEwi07K2Z5NTuAhW27HMBHWLCDj4QMTAAegQIARAD
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Dear members, friends, 
 

Happy New Year! 
 

I am delighted to bring you the first edition of Shruthi Adelaide 
News Magazine Volume 5. This is the first one for the new year 
2021. 
 

AGM  
In last quarter of the 2020 we held our Annual General Meeting 
(AGM). 
The AGM was held online, on the Zoom platform and nearly 40 
members attended. 
There was robust discussion about various AGM business items. 
A resolution was passed to make Shruthi representative of all 
Indian performing Arts. So, a resolution was passed to amend 
the Constitution replacing the word South Indian with the word 
Indian. 
A new committee was elected for 2021, details inside magazine. 

 

Pongal 
As in previous years, Shruthi Adelaide partnered with Adelaide 
Tamil Association (ATA) celebrating Pongal. Shruthi held a stall 
to promote Shruthi mission and membership. It was an ideal 
partnership where we volunteered as an organisation and partic-
ipated in cultural activities. Our participants prepared Pongal 
outdoors as is tradition and enjoyed the day. I was invited in 
lamp lighting and to speak about my thoughts about Pongal. It 
was great Pongal celebration for everyone at Victoria Square. 
(See article inside).  
ATA recognised Shruthi Adelaide by presenting a 

for the volunteer work. 
 

Guruvandana  
Then we presented the long-awaited Guru Vandana at Burnside 
Ballroom on 30th January. 
It was very successful with more than 64 participants on stage. 
So it was oversubscribed too, however, we were able to give 
enough space to audience and participants (following Covid reg-
ulations) and we got a lot of positive feedback.  
(See detailed article inside)  
 

Meetings:  
We held several official meetings with Public Office leaders. 
 

• With Burnside Mayor Anne Monceaux on 21/1/2021 to dis-
cuss ongoing relationship to hold more Shruthi events in 
City of Burnside. 
 

 

 

 

 

 

 

 

 

 

• With Mr Juan Legaspi, Chairman 5 EBI Radio on 22/1/2021 to 
discuss our plan to start an exclusive Radio program slot for 
Shruthi Adelaide, (Shruthi Vani - baby name coined by 
Srirama).  
 

• With Charles Sturt Mayor Angela Evans on 2/2/21, discussed 
how to connect with Charles Sturt Council and wider ethnic 
groups. 
 

• Met with Keyland Mr Rajesh Kalia on 2/2/21 to grow Shruthi 
business with ongoing sponsorship and action plans. 
 

We are planning for our next event Annual Composer’s Day – 
Thyagaraja Aradhana celebrations in March. 
 

Please look out for our announcements. 
 

It is said a picture is worth a thousand words. Enjoy browsing the 
many pictures inside of our activities. 
 

Thank you for your interest in Shruthi Adelaide. 
 

Warm regards, 
 

Narayana Rai 

 

President  

Shruthi Adelaide 

 

 

 

FROM THE PRESIDENT’S DESK 
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SHRUTHI Adelaide AGM 2020 

ANNUAL GENERAL MEETING 2020 was held on 12th December 2020 online by Zoom platform. 

Meeting started Chaired by President, Mr. Narayana Rai Peradka, attended by approximately 

40 members.  

Mrs. Sai Saraswathi, Secretary, welcomed the members. 

President gave a comprehensive report of the activities conducted by Shruthi in 2020. 

Treasurer gave update of accounts and presented a healthy balance sheet. 

Fund raising officer gave a snapshot on grant applications made in 2020. 

In Agenda item, Any other business, an important Resolution was moved making Shruthi 

now open to all Indian classical performing arts - music, dance and arts.  

In Open Forum many points and suggestions came from Members. It was noted for considera-

tion. Many encouraging feedback was also noted. 

Three Shruthi members were recognised for their outstanding contribution. 

• Mrs Saras Param As Pioneer Founder Member 

• Mrs Prema Ayalur Subramaniam  As Noteworthy Volunteer, for her undertaking in all 

Shruthi events in 2020 

• Mr Rajesh Laxmikanthan   As Volunteer Technical Help in all Shruthi Online events  

 

Dr Kamalesh, Returning Officer declared new Committee, all positions were uncontested. 

Declaration of Positions as follows: 

Mr Narayana Rai – President 
Mrs Sangeetha Venkitt - Secretary  

Mr Srirama Srinivasan – Treasurer 
Dr Ashok Kumar Manoharan - Fundraising Officer 
Mr Trimann Gill - Marketing Officer 

 

New committee introduced and the meeting ended with vote of thanks.  

 



  

6  

When I first saw a Kathak performance, that was 

not on a film screen by someone like Madhuri Dix-

it, it made me realise why Kathak was a classical 

dance form. I cant remember who the dancer 

was, but I remember thinking that it had nritta, 

nritya, bhavabhinaya… everything that Bha-
ratanatyam or other classical dance forms had. 

And even though the nritta was captivating, the 

dance as a whole was so beautiful!  

 

Nritta is what is called the pure dance. The move-

ments you see that may or may not tell a story. 

The intricate footwork in Kathak, the gat or gait, 

the endings and especially the chakkars 

(pirouettes) are all very visually exciting and some-

times we focus a lot more on them than the 

whole dance. Even the dancers sometimes get so 

caught up in showing their expertise in the nritta 

aspect that the abhinaya takes second place.  

 

Kathak comes from the word ‘katha’ meaning 
story. So a kathaka is one who tells stories or that 

which tells a story. So telling a story or expressive 

dance is really the basis of Kathak. It is said that 

Shambhu Maharaj depicted a single line in a 

thumri for hours! In much the same way as a 

whole story is often depicted in a single line in a 

varnam in Bharatanatyam. Pandit Birju Maharaj 

and others from the Maharaj family are famous 

for the Abhinaya in their dance.   

 

The abhinaya in Kathak is more subtle. Because it 

was greatly influenced by the Bhakti movement, 

often devotion is the main rasa or emotion that is 

depicted along with some other happy or naugh-

ty emotions that go with Krishna’s leelas. But it is 
also important to note that the Lucknow gharana 

emphasises expressive dance where as the Jaipur 

gharana lays emphasis on footwork.   

 

 

Kathak is said to have originated with the travel-

ling bards or Kathaakaars of north India. These 

storytellers went from place to place narrating 

stories from our mythologies or about heroic kings 

using hand movements, extensive footwork, body 

movements and facial expressions, that is, music 

and movement.  

 

Around 15th Century Kathak can be said to have 

come into its own with dance of Krishna Leelas 

being performed in the distinctive style. In the 

Mughal era, there was a huge influence of Persian 

and Central Asian dances on Kathak, the cos-

tume also changed and the dancers danced in 

courts and for kings and nobles.  

 

When the British came to India they looked on 

these court dancers with disdain calling them 

nautch girls and Kathak, along with other classical 

dance forms, was discouraged and declined. In 

post-Independent India, Kathak had a revival and 

there was great interest in this beautiful dance 

form again.  

 

A unique feature of Kathak is that there are both 

Hindu and Muslim gharanas and it is practiced by 

both Muslims and Hindus in India.  

 

A Kathak recital usually is made up of 3 sections – 

An invocation, a pure dance (nritta) item and an 

expressive dance. With ghungroos around the 

ankles and extraordinary control over the sound 

of the ghungroos, rhythmic movements of the tor-

so, beautiful facial expressions and incredible 

turns, a Kathak performance is truly a wonderful 

experience! 

THOUGHTS ON DANCES AND DANCING  

By Vinaya Rai  

Bharatanatyam  

teacher and radio 

producer 
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Recipe by S. Shraddha Iyer  

 Ingredients 

• 3 ripe sweet bananas 

• ¾ cup sugar or 1 cup depending on sweetness of banana 

• ½ cup sunflower oil or saltless butter 
• 1 tsp vanilla extract 
• ¾ cup plain flour / all-purpose flour 
• ¾ cup wheat flour 
• 1 tsp baking powder 
• 1 tsp baking soda / sodium bicarbonate 

• ¼ tsp cinnamon powder (if needed) 
• A pinch of salt 
½ cup walnut/chocolate chips (optional) 
Instructions 

Preheat the oven to 180 or 356  

Peel the bananas and cut them into pieces. 
Add sugar and mash the bananas. 
Add oil and vanilla extract. 
Sieve Plain flour, wheat flour, baking powder, baking soda, cinnamon powder and salt. 
Blend and combine all the dry ingredients with the banana puree. DO NOT OVERBLEND 

Add walnuts or chocolate chips and mix gently (optional). 
Transfer the bread batter into the bread mould. 
Pat the tray twice to remove the air bubbles in the batter. 

Place the tray into the preheated oven. Bake the bread at 180 or 356 for 40 minutes. 
Check if the bread is done by poking a toothpick into it. If it comes out clean, you’re all set!! 
Allow the bread to cool completely and later cut to slices and serve. 

Prep Time: 15 minutes 
Cook Time: 40 minutes 
Total Time: 55 minutes 
Servings: 1 loaf 

A tasty and healthy balanced whole meal snack for the entire family!   

Vegan, eggless, banana bread  
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Adelaide Pongal 

At Victoria Square 

Thanksgiving - Harvest festival celebrated with a bang 

Pongal festival celebrated by ATA in Adelaide was very special this year. It was held at Victoria Square in the 
heart of the city and it was a new initiative to move the event to Victoria Square by Adelaide Tamil Association. 
Shruthi Adelaide partnered with Adelaide Tamil Association (ATA) in celebration. 

Preparations started a month ago and all came into fruition perfectly on the event day. The Festival began with 
traditional procession followed by warming ceremony of the country by aboriginal elders. This was then followed 
lighting of lamp by all VIPs, speeches and recognitions. Nearly 60-80 women cooked the traditional Pongal in 
pots a beautifully organised manner. The sweet Pongal was distributed to everyone and was available till the end 
program. 

Variety of activities to all ages were organised. Noteworthy special items on the day: 

• Eye catching (flags) decoration 

• The distinctive banana and sugarcane decorations showcased the nature harvest to reality  

• Procession including people dressed as horses, bull, peacock along with drums (Parai) 

• Line of Pongal pots  

• Kummi Dancing 

• Pot painting 

• Pot colouring 

• Bull – Jump and Ride for children  

• Kabaddi sport 

• Tug of War  

• Spot the pot and smash 

• Artefact info/demo 

• Interesting food: paratha, dum biriyani, sugarcane juice 

There was more treat to the eyes and ears by a variety of performances on the main stage with classical dances, 
folk dances, songs and music for the entire day. 

Shruthi Adelaide president thanked for the opportunity given by inviting to light the lamp and speak about 
Pongal. All members of wider community in Adelaide attended and enjoyed the day to the heart content. A re-
markable treat presented by Adelaide Tamil Association –  

Congratulations 2021 ATA committee! 

Reporting by  

Prema and Srirama Srinivasan 
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SHRUTHI LIFE MEMBERS  2021  
 

Mr Madhav Bhat and Mridula Bhat 

Mr Diawakar and Ambika Reddy family 

Mr Pani MEDA  and family 

Dr. Ashokkumar Manoharan PhD 

Senior Lecturer 

College of Business, Government and Law 

Flinders University  

CONGRATULATIONS 

CONGRATULATIONS 

For  

Outstanding Achievement By An Early Career 

Researcher 
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GURU VANDANA 

Guruvandana… salutations to the Guru, the teacher! 

What a great way to start the year and the first physi-
cal event (after a long time) with respects to the 
teacher. The Guru is regarded as God for it is the Guru 
who helps us gain knowledge including the ultimate, 
True Knowledge.  

And, verily, one of the paths to that ultimate 
knowledge is the arts. So how apt for an Arts organi-
sation like Shruthi to acknowledge the teachers of 
music and dance in its first program of 2021.  

Students of music and dance who are learning the 
artforms gave performances and paid homage to their 
gurus. Beginning with little ones aged 5, our budding 
artistes sang and danced and brought an energy and 
vibration to Burnside Ballroom that I’m sure will echo 
for a long time!  

The event began with an invocation by Prema Iyer. A 
long standing member of Shruthi Adelaide, Prema 
represented all of us who have various gurus and learn 
different things in different ways! She presented Adi 
Shankaracharya’s TOTAKASHTAKAM   

 The President, welcoming everyone and introducing 
the evening as well as the sponsors for the day, said, 
‘we are finally seeing a light of hope, and in this spirit, 
we are here today to celebrate Guru Vandana. Guru 
Vandana means salutations to the teacher. 

The Gurus we see here today, are dance and music 
teachers who have given a lot of time, energy, and 
patience to pass on their amazing skills to their stu-
dents. Their contributions do not go unnoticed.’ 

 

Hima Bindu’s little students aged 5 to 12 began the 
event with a devotional song in praise of Lord Gane-
sha and another one to the Guru.  

Next, Sowmya Anand’s students presented a Stotram 
followed by Nottu Swarm and Gurulekha Krithi. The 
students ranged from 5 to 25 and it was real pleasure 
to listen to the little ones and young adults singing 
together.  

They say mother is our first teacher and for Sripriya 

and Haripriya she was also their first music teacher. 
Now they are students of Melbourne’s Uthra Vijayara-
ghava and under his guidance gave a beautiful rendi-
tion of two Thyagaraja krithis Seethamma Mayamma 
followed by Yochana kamala lochana. A non-Indian 
person in the audience commented as to how much 
he enjoyed their singing and how obvious it was that 
they must have practiced really hard! Well done, 
Sripriya and Haripriya! 

The finale in the music section was Mrs Gayatri’s beau-
tiful emotive singing. A recent migrant to Adelaide, 
this was her first performance here and Gayatri is defi-
nitely a very valuable addition to our music scene. A 
discipline of Sugandha Klamegham Gayatri has had 
years of training and has performed in Chennai and 
various other places too. She began with a Marathi 
Abhang to Ganapati - Vaje mrudanga, followed by 
Maragada vallim and Pazhani nindra. All three rendi-
tions were excellent and thoroughly enjoyed by all.  

Gayatri was ably accompanied on the Mridangam by 
Gopi who is familiar to Shruthi audience. He has 
played the mridangam for various artistes in Adelaide 
and Melbourne and he acknowledged his gurus 
Jazhpanam S Thurairajah and Sridhar Chari. 

 

Anne Monceau, the Mayor of the City of Burnside was 
the Guest of Honour. She spoke of her love for India 
and everything Indian including the arts, music, dance, 
food etc. She was very admiring of the performances 
of the day and praised the performers, teachers and 
parents for their efforts.  

On Shruthi Adelaide’s behalf, the Mayor presented 
some Awards to 

Mrs Saras Param As Pioneer Founder 

Member. 

Mrs Prema Ayalur Subramaniam  As Note-

worthy Volunteer, for her undertaking 

in all Shruthi events in 2020. 

Mr Rajesh Laxmikanthan   As Volunteer 

Technical Help in all Shruthi Online 

events.  
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GURU VANDANA 

After a short coffee break, the organisers keeping 
things to schedule, continued the program to the 
dance section.  

The second half of the program comprised of 6 classi-
cal dances in Bharatanatyam and Kathak styles. It be-
gan with a Pooja Nrithya to the song Himagiri tanaye 
by the students of Saniha Kuppetti. Saniha, an inter-
national student, is one of our younger gurus but do-
ing a yeoman service teaching Bharatanatyam to both 
young and young at heart since she arrived in Ade-
laide. Her students’ performance was testimony to 
this as they lit the stage with a beautiful performance.  

The next performance was by Sangeetha Venkitt’s 
students. Sangeetha Venkitt’s Uma Memorial Kala-
layam can be said to be the Adelaide branch of the 
well-known Kalalayam started in Kolkata by Sang-
eetha’s parents. Sangeetha has performed in many 
parts of the world and her students in Adelaide gave 
an absolutely enthralling performance of a Pushpanjali 
in praise of Goddess Saraswathi .  

Mitali Mukherjee is another of our young teachers and 
one of the very few Kathak teachers in Adelaide.  
Mitali has established the Nupur Jhankar Dance Acad-
emy and teaches students of all ages. Her students 
performed Ganesh Vandana which was beautifully 
presented and very well executed by the children. A 
real compliment to their guru! 

This was followed by Bharatanatyam by students of 
Akhila Sashidhar. Akhila teaches both Bharatnatyam 
and Mohiniattam at her Nrithya Dance Academy and 
is known for her innovative choreography. They pre-
sented Alaripu followed by a Nandi Chol musical from 
Indian Raga. The students did full justice to their 
guru’s beautiful choreography!  

Somi Lindsay has established herself as a dancer and 
dance teacher in Adelaide establishing Apsaras Arts 

Adelaide in 2013 as a branch of Apsaras Arts Singa-
pore.  

As a guru, she has trained a number of excellent danc-
ers and today a large group of them executed a com-
plex Varnam. Very creatively choreographed, the Var-
nam was a testimony to Somi’s choreography and the 
students’ diligent practice and grounding. A very im-
pressive performance! 

The finale was a couple of Kathak items by Mitali her-
self along with her students. First they performed 
Vasanta, an ode to spring and then Mitali Mukherjee 
enthralled us with a beautiful tarana, Kanha Re. The 
last item was quite a challenge as Mitali’s ghungroos 
broke and started coming loose, but she didn’t let that 
faze her and Mitali gave a superb performance. A true 
tribute to her guru, Dr Manjiri Deo as well as to her 
own journey as a guru.  

The afternoon concluded with a vote of thanks by 
Sangeetha Venkitt and delicious take-away dinner. 
Guru Vandana was truly a beautiful tribute homage 
through music and dance to the teachers who teach 
these art forms but also to all those who we consider 
gurus who teach us anything on life’s journey.  

Om Sri Gurave Namah!! 

By Vinaya Rai  

Bharatanatyam  

teacher and radio 

producer 
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GURU  

VANDANA  

GALLERY 
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The Indian Flute- A Brief Introduction 

By Purnendra Jain 

I have been learning the Indian flute for a few years. Alt-
hough most cultures and societies across continents and 
around the world have one or the other types of flutes, 
here my focus is on the Indian flute and my discussion is 
more on the Hindustani style of playing the flute rather 
than the Carnatic tradition which is equally rich and has 
produced many world-class flautists. 

The flute, murali, bansuri or banshi (also vamsi, vanshi) is 
a simple instrument: one could say a piece of hollow 
bamboo with several holes burnt into it!  But flute-

making itself is an art and there are master flute makers 
in India with prices of each flute ranging in thousands of 
rupees.  

Indians easily relate the instrument to Lord Krishna signi-
fying its spiritual connection and relationship to tradi-
tions and mythology. It is clear that the flute is one of the 
oldest musical instruments in India, and of course also in 
many other societies and cultures. 

In modern times there are two broad types of flutes 
played in India: one is top-blown (just like a recorder), 
held vertically which is less popular and used for folk mu-
sic, or for small children who start learning the flute as it 
is easy to blow into it and produce some sound. The other 
and more popular and widely used including by profes-
sionals is the transversal type, held horizontally and side-

blown.  

The introduction of the flute in Hindustani classical music 
is often ascribed to Pandit Pannalal Ghosh (1911-1960) 
who transformed the small-sized flute playing for folk 
music into an improved instrument that became suitable 
for playing classical music. Following Ghosh most profes-
sional Indian flautists began to use an E Scale (Bass) flute 
to play in concerts. 

Some tips 

I began learning the flute quite late in my life, in fact too 
late. If anyone is interested in the flute, start as early as 
possible (ideal is around 8 -10 years of age).  But of course 
it is never too late! 

Also, start learning it properly with the help of a flute 

teacher or guru who will teach the right technique and 
progress will be better and faster. In this day and age, we 
always feel that Google guru could be a starting point. 
Not for music, I am afraid! If one acquires bad habits they 
will be hard to undo.  A teacher can precisely tell you how 
to hold the flute, how to grip it and where the fingers 
should be placed and how much air to blow into it to pro-
duce the correct sound of each note. 

Living abroad it may not be easy to find a flute teacher, if 
you can that’s the best. I started with a local teacher but 
when the teacher moved interstate and I could not find a 
replacement locally, my enthusiasm for the flute dropped 
significantly. Luckily on a trip to India, I was able to iden-
tify a teacher there and I took some face-to-face classes 
while there. Now I am continuing via skype/zoom. How-
ever, online learning is not the same as face-to-face. But 
periodical contact with your teacher incentivizes to prac-
tice on a regular basis. 

Learning music requires patience, commitment and rou-
tine practice (riyaaz). For beginners the flute could be 
quite frustrating unlike many other musical instruments 
such as the keyboard, harmonium or sitar that produce 
sound when you touch the keys or strings. The flute could 
be quite stubborn and it won’t let you produce sound no 
matter how hard you blow into the hole. But once you 
get a clear sound, you have crossed a major hurdle on 
your way to flute learning!  
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Communication from Department of 
Home Affairs  

 
Dear Community Leaders 

  

Many thanks to those who attended our Australian citizenship information ses-
sion on Wednesday. It was great to have Home Affairs staff currently processing 
citizenship applications available to explain aspects of citizenship processing to 
us. 
  

  

Key citizenship points to be aware of when engaging with your communities 

-          To ensure fastest possible processing of your citizenship application you 
should attach all identity documents you have to your application before lodge-
ment. 
-          If you are unable to provide certain documents you should provide a statu-
tory declaration outlining why you can’t provide them and what steps you have 
undertaken to try and obtain them.  
-          Applicants, especially those with limited identity documents, should com-
plete Form 80 (also attached) and attach to their application before lodgement. 
Applicants should ensure they fully complete all sections of this form to avoid 
application processing delays. 
-          On 17 November the Australian citizenship test changed to include five 
questions on the Australian Values. All clients sitting the test must get these five 
questions correct or they will fail the test. Even if they get only one of these 
questions wrong, but everything else right, they will still fail the test. 
-          Clients will be offered multiple chances to sit the test if they fail. 
-          We strongly recommend clients study the Our Common Bond booklet prior 
to their test appointment. Client who do not read this booklet usually fail the 
test. Our Common Bond is available in a number of languages via this link https://
immi.homeaffairs.gov.au/citizenship/test-and-interview/our-common-bond. It is 
also available to listen to in English https://immi.homeaffairs.gov.au/citizenship/
test-and-interview/listen-to-podcast 

https://immi.homeaffairs.gov.au/citizenship/test-and-interview/our-common-bond
https://immi.homeaffairs.gov.au/citizenship/test-and-interview/our-common-bond
https://immi.homeaffairs.gov.au/citizenship/test-and-interview/listen-to-podcast
https://immi.homeaffairs.gov.au/citizenship/test-and-interview/listen-to-podcast
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QUIZ ANSWERS (VOLUME 4) 
 

Which is SP Balasubramaniam’s last song?  

Ans: On social media, Jayant Kaikini’s Kannada song on Covid; 
for films – Pattu onnu for Rajnikant in the forthcoming film 

Annaatthe 

 

Uday Shankar was Ravi Shankar’s brother and a very famous 
dancer. Who was his wife? Why was she in the news this year? 

 

Ans: Amala Shankar. She died on July 24 at the age of 101.  

 

Everyone has heard of the Madras Music Season during De-

cember every year. When was it first held?  

 

Ans: 1927 
 

 

 

 

ADVERTISE IN THIS SPACE 

 

Newsletter Advertisement rates: 

Full page $200 

Half page $100 

Quarter page $50 
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≈ Dance and Music Schools in Adelaide ≈  

Learn Dance and Music provided by school-based curriculum for students for a 
variety of instruments and styles. 

Public schools 

Dance 

Charles Campbell College 

Golden Grove High School 
Mitcham Girls High School* (year 7 only) 

Seaview High School 

Music 
Brighton Secondary School 
Marryatville High School 

Playford International College 

Woodville High School 

Tertiary music school 
The Elder Conservatorium of Music: With a long and distinguished history  
dating back to 1883, the Elder Conservatorium is the oldest tertiary music 

school in Australia and widely respected as one of the country's leading  
music institutions. 
 

Music Classes 

Piano/Keyboard 

Guitar (Classical / Electric/ Bass) 
Violin Lessons 

Singing Lessons 

Ukulele Lessons 

Drum Lessons 

Flute Lessons 

Clarinet Lessons 

Saxophone Lessons 

Violin / Viola / Cello  

Vocal/Choir 
Saxophone 

Flute/Clarinet 
Music Theory 

https://www.education.sa.gov.au/sites-and-facilities/education-and-care-locations/find-school-service/charles-campbell-college
https://www.education.sa.gov.au/node/99926
https://www.education.sa.gov.au/sites-and-facilities/education-and-care-locations/find-school-service/mitcham-girls-high-school
https://www.education.sa.gov.au/sites-and-facilities/education-and-care-locations/find-school-service/seaview-high-school
https://www.education.sa.gov.au/sites-and-facilities/education-and-care-locations/find-school-service/brighton-secondary-school
https://www.education.sa.gov.au/sites-and-facilities/education-and-care-locations/find-school-service/marryatville-high-school
https://www.education.sa.gov.au/sites-and-facilities/education-and-care-locations/find-school-service/playford-international-college
https://www.education.sa.gov.au/sites-and-facilities/education-and-care-locations/find-school-service/woodville-high-school
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QUOTES Board Dance, Music , Arts  
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OUR SPONSORS 
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COVID-19 vaccines rollout  

You may have seen the Prime Minister’s announcement today regarding more funding to ensure 
information about the Australia-wide COVID 19 vaccine rollout is available to community lan-
guages. The Department of Health website includes the following resources in English  

 Social media tiles and captions 

 Vaccine video animation 

 Radio announcement   

 Poster 

An editorial by Adjunct Professor John Skerritt, from the Therapeutic Goods Administration 
(TGA), explaining the TGA process for assessing and approving COVID-19 vaccines and ensuring 
COVID-19 vaccines are safe and effective for the public. 

Some of these resources have already been translated - please see the link Translated resources | 
Australian Government Department of Health and choose your language to access. We will keep 
you informed as more resources become available.   

 

SA Health is working closely with the Commonwealth Australian Government Department of 
Health to develop an implementation plan for South Australia. Details of the SA Health rollout will 
be available soon, so please keep an eye on their website for more information - COVID-19 vac-
cination program | SA Health.  

 

Grant Opportunities 

National Foundation for Australia-China Relations 2021-22 Competitive Grants Program - 
communities with engagement between Australia and China may be interested in the National 
Foundation for Australia-China Relations 2021-22 competitive grants round. Full details, including 
grant guidelines, are now available on GrantConnect. 

 

Department of the Premier and Cabinet  

There are various multicultural grant opportunities with the Department of the Premier and Cabi-
net (DPC) currently available. If you have not already seen the advice from DPC, you may wish to 
check this link for more information Grants | Department of the Premier and Cabinet 
(dpc.sa.gov.au) 

Department of Home Affairs – Coronavirus (COVID-19)  

SA Community Engagement 

https://www.health.gov.au/resources/translated
https://www.health.gov.au/resources/translated
https://www.sahealth.sa.gov.au/wps/wcm/connect/public+content/sa+health+internet/conditions/infectious+diseases/covid-19/about+covid-19/vaccine/covid-19+vaccination+program
https://www.sahealth.sa.gov.au/wps/wcm/connect/public+content/sa+health+internet/conditions/infectious+diseases/covid-19/about+covid-19/vaccine/covid-19+vaccination+program
https://www.grants.gov.au/Go/Show?GoUuid=5a9bbf57-f59f-44d7-8868-5fe6b0298b86
https://www.dpc.sa.gov.au/responsibilities/multicultural-affairs/grants
https://www.dpc.sa.gov.au/responsibilities/multicultural-affairs/grants
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Shruthi Adelaide Committee 2021

 
 

 

 

Name Position Contact 

Mr Narayana Rai 
  

President  narayanarai01@gmail.com 

  

Mrs Sangeetha Venkitt 

  

Secretary sangeethavenkitt@gmail.com   

Mr Srirama Srinivasan Treasurer 

  

sriramking@yahoo.com 

  

Dr Ashokkumar  
Manoharan 

Fundraising 
Officer 

  

ashokkumar.manoharan@flinders.edu.au 

  

Mr Trimann Gill  Marketing  
Officer 

  

gilltrimann@gmail.com   

 

 

 

 

Namaste, 
 

Congratulations on the successfully conducted 'Guru Vandana' event recently. It was a treat to watch all the performances. Way to go 
in upholding our deep rooted culture in a foreign lands. 
 

My daughter - Shreya Santhosh was one among the performers (Alarippu) at the event from Nritya Dance Company.  
 

As parents, it was a joy to see our daughter perform on stage. I would deeply appreciate if the photos and video performance of the 
dance be shared with us or direct me to the person handling the same. 
 

Thanking you in advance. 
 

Await your reply.  
 

Thanks & Regards, 
 
Santhosh Kumar G K 

santugk@gmail.com     

Guru Vandana Feedback 
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